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Abstract. With the advent of national independence in Uzbekistan, there has been a
growing interest in studying the lives and contributions of prominent historical figures who
played a significant role in our country's history. One such figure is Amir Timur, who is revered
not only in Uzbekistan but also globally. While he is highly esteemed in many Western countries
as a wise statesman and potential global leader, opinions about him vary in other parts of the
world. In the Asian region, Timur is hailed as the "liberator of Europe™ and is widely respected,
as evidenced by the erection of a statue and the creation of various literary depictions of him in
different genres of fiction.
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OBb30P HAYYHOI'O UCCIEJOBAHUSA «<AHAJIN3 XAPAKTEPA TUMYPA
BEJIMKOI'O B AHTJINMCKHUX U Y3BEKCKUX TEATPAJIBHBIX
MMPOU3BEJIEHUSAX»

Annomayun. C obpemeHuem HAYUOHANbHOU He3A8UCUMOCMU 8 Y30ekucmaue 603poc
uHmepec K U3YYEeHUN OJHICU3HU U 6KIA0A 6bz<)ar0u¢ux0ﬂ ucmopu4ecKux deﬂmeﬂeﬁ, colepasuiiux
SHAUUMENbHYI0 polb 6 ucmopuu Hauwteti cmpauvl. OOHoU U3 maxkux Queyp saensemcs Amup
TuMyp, Komopo2co noyumarom He MmOJIbKO 6 Y36eKucmaHe, HO U 60 6cem mupe. Xoms 60 mHo2ux
3ana0HbIX cmpanax €20 6blCOKO YEHAm KakK MydeZO eocydapcmeeﬂﬂoeo oeamens u
NOMERYUAIbHOCO0 MUPOB0O2O ﬂuc)epa, 6 0py2ux Uacmix mupa MHEHUs O HeM pa3udaronicsl. B
asuamckom peeuone Tumypa npusemcmeyrom Kak «oceobooumens Esponvly u wupoxo
yeaoicarom, 0 uem cem)emeﬂbcmeyem B038e0enuUe cmamyu u cosoanue pPa3nudHblLX
JIUMEPAMYPHBIX U300PANCEHUL €20 8 PAZHBIX HCAHPAX XY OOHCECMBEHHOU AUMEPAMYPbl.

Knrouesvie cnosa: Ananusz, Tumyp/Tamepnran Benuxuii, meampanvhoe npousgeoeHue,

nepcoHasic, eocydapcmeeHHblﬁ Oeﬂmeﬂb, zaeoesamentb, ucmopuvecKkas IU4YHoCm».
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Introduction:

This article aims to give a review of the scientific investigation “Analysis of the character
of Timur the Great in English and Uzbek theatrical works”. It will compare and contrast the
different perspectives of Timur's character, examining how he is depicted as a conqueror, a
strategist, a complex individual, and a ruler. To accomplish this, the research will explore
various theatrical works from both cultures and analyze how they present Timur's personality,
motivations, and accomplishments. The investigation will also examine how cultural and
historical factors have influenced the portrayal of Timur in each culture. Finally, the scientific
research will provide insights into the similarities and differences between the English and
Uzbek representations of Timur, offering a nuanced understanding of this historical figure.

The major goal of our research is to study dramas of Uzbek and English playwrights of
different periods, revealing the image of Amir Timur and summarizing the achievements and
shortcomings in this area. Investigation, based on the demands and needs of the new historical-
enlightenment era, we set ourselves the goal of researching and analyzing the works dedicated to
the image of Amir Timur in English and Uzbek dramaturgy based on a specific scientific and
theoretical concept and intend to carry out the following tasks:

- to analyze the interpretation of the personality of Timur the Great in the Uzbek dramas
"Amir Timur" by Tora Mirza, "The Lord of Seven Constellations" by Abdulla Aripov and "A
Will to Generations™ by Adil Yaqubov;

- to argue and react to the tragedies written not only in Uzbek, but also in English
literature, mainly the works by Christopher Marlowe, Charles Saunders and Nicholas Rowe,
dedicated to the personality of Timur the Great;

- identify and relate the differences and similarities between the historical figure Amir
Timur and the character (hero) of Amir Timur in the dramas of the English and Uzbek
representatives of literature;

- to reflect on the role of fictitious images in revealing the idea of a dramatic work.

Materials and Methods:

The materials used for this analysis include various theatrical works from both English
and Uzbek cultures that feature Timur the Great as a central character. These materials were
selected based on their popularity, historical accuracy, and cultural significance. The methods
used to analyze these materials involve a close reading of the texts and performances, with a
focus on identifying key themes and motifs related to Timur's character.
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The analysis begins by examining how Timur is depicted as a conqueror in both cultures.
In English theatrical works, he is often portrayed as a ruthless and bloodthirsty warrior who uses
brute force to subjugate his enemies. In contrast, Uzbek theatrical works emphasize his strategic
and tactical brilliance, highlighting his ability to outmaneuver and outsmart his opponents.

Next, the analysis explores how Timur is portrayed as a complex individual in both
cultures. In English theatrical works, he is often depicted as a one-dimensional villain with no
redeeming qualities. In contrast, Uzbek theatrical works present a more nuanced portrayal of
Timur, highlighting his strengths and weaknesses as a ruler and a human being.

The analysis also examines how cultural and historical factors have influenced the
portrayal of Timur in each culture. In England, Timur was often viewed as a symbol of the
"Oriental Other," representing the exotic and barbaric East. In Uzbekistan, however, Timur is
celebrated as a national hero and a symbol of Uzbek identity.

Finally, the analysis provides insights into the similarities and differences between the
English and Uzbek representations of Timur. While both cultures acknowledge Timur's military
accomplishments, they differ in their approach to his character. English theatrical works tend to
portray him as a one-dimensional villain, while Uzbek theatrical works present a more complex
and nuanced portrayal of this historical figure.

Overall, this analysis offers a comprehensive examination of the portrayal of Timur the
Great in English and Uzbek theatrical works. It highlights the different perspectives of his
character, as well as the cultural and historical factors that have influenced his depiction in each
culture.

Results and Discussion: The analysis of the character of Timur the Great in English and
Uzbek theatrical works has revealed several interesting findings. Firstly, there is a stark contrast
in how Timur is portrayed as a conqueror in both cultures. In English works, he is depicted as a
brutal warrior who uses brute force to subjugate his enemies, while in Uzbek works, his strategic
and tactical brilliance is emphasized. This difference can be attributed to the cultural and
historical factors that have influenced the portrayal of Timur in each culture.

Secondly, the analysis has highlighted the complexity of Timur's character. While
English works tend to present him as a one-dimensional villain with no redeeming qualities,
Uzbek works offer a more nuanced portrayal of his strengths and weaknesses as a ruler and a
human being. This difference can be attributed to the different cultural perspectives and values
that underpin each portrayal.
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Thirdly, the analysis has shown how cultural and historical factors have influenced the
portrayal of Timur in each culture. In England, he was often viewed as a symbol of the "Oriental
Other," representing the exotic and barbaric East. In Uzbekistan, however, he is celebrated as a
national hero and a symbol of Uzbek identity. This reflects the different cultural and historical
contexts in which Timur's legacy has been interpreted.

In conclusion, the analysis of the character of Timur the Great in English and Uzbek
theatrical works has shed light on the different perspectives and values that underpin each
portrayal. It has also highlighted the cultural and historical factors that have influenced his
depiction in each culture. By examining these different representations, we can gain a deeper
understanding of Timur's legacy and the ways in which it has been interpreted and reinterpreted
over time.

In conclusion we can say that:

1. In English theatrical works, Timur the Great is often depicted as a ruthless conqueror
who built a vast empire through military might and brutality. He is portrayed as a cunning
strategist who used his intelligence and shrewdness to defeat his enemies and expand his
territory. Timur is also shown as a complex character who struggled with his own mortality and
legacy, as well as his relationships with his family and followers.

In Uzbek theatrical works, Timur is portrayed as a heroic figure who united the various
tribes of Central Asia and created a powerful empire that brought peace and prosperity to the
region. He is depicted as a wise and just ruler who was loved by his people for his fairness and
compassion. Timur is also shown as a devout Muslim who was deeply committed to his faith and
used it as a guiding principle in his governance.

2. In English theatrical works, Timur the Great is often portrayed as a ruthless congueror
who used violence and cruelty to achieve his goals. He is shown as a cunning and ambitious
leader who was willing to do whatever it took to expand his empire, including killing innocent
people and destroying entire cities. Timur is also depicted as a complex character who struggled
with his own mortality and the legacy he would leave behind.

In Uzbek theatrical works, Timur is portrayed as a legendary hero who united the various
tribes of Central Asia and created a powerful empire that lasted for centuries. He is shown as a
wise and just ruler who was loved by his people for his fairness and compassion. Timur is also

depicted as a devout Muslim who used his faith to guide his decisions and create a just society.
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He is celebrated for his military victories, but also for his cultural achievements, such as

his patronage of art and literature.
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