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Aunomauun. B cmamve ananusupyromcs mecnasu Anuwepa Hasou u 3axupuoouna
Myxammaoa babypa. B pesynrbmame ananuza 6vls811emcs XyO00lCeCmeeHHOe NpeioMieHue
NAMpUOMuUYecKux uoeill 8 Npou3eedeHusix aemopos, ux odwee u paziuunoe. CmpyxmypHas
CmpyKmypa u uoetiHoe cooepaiicanue npousseo0eHutl Ompaxicaom meopuecKull Cmuib 060ux
asmopos. JKaup mecnasu packpvigaem camoOblmHOCMb MBOPYECKUX 83271510068 0OOUX A8MOPO8.

Knwoueswie cnoea: mecnasu, eocxeanenue, noma, dxcanp, Anuwep Hasou, 3axupuooun
Myxammao babyp.

Abstract. The article analyzes the masnavis written by Alisher Navoi and Zahiriddin
Muhammad Babur. As a result of the analysis, the artistic interpretation, common and different
aspects of the ideas of patriotism in the works of artists were revealed. The structural structure
and ideological content of the works reflect the creative style of both artists.Through the
Masnavi genre, the unique creative views of both creators are revealed.

Key words: masnavi, praise, name, genre, Alisher Navoi, Zahiriddin Muhammad Babur.

Oriental classical literature cannot be imagined without the scientific and literary heritage
left by two great figures, Alisher Navoi and Zahiriddin Muhammad Babur. Their work, while
giving soul and soul to Turkic literature, continues to lead the caravan of literature of Turkic
nations today.

Zahiriddin Muhammad Babur had a very high respect for Alisher Navoi. He writes: “I
lived in Herat in the house of Alisherbek. Every day | would ride a horse to see places in the city
that | had never seen before. During this short period of time, I visited Alisherbek’s garden and
Guzargohi, the tomb and mausoleum of Sheikh Bahovuddin Umar, the tomb and mausoleum of
Mevlana Abdurakhmon Jami, the madrasa and mausoleum of Ulugbek Gavharshodbegim
(Ulugbek’s mother), and the Herat mosque” [Babur 1989,170]. Or, “The majority of the
population of Andijan are Turks. There is no one in Andijan and its bazaars who does not know
Turkish. The language of the people is close to the literary language. Although Alisher Navoi
was born and raised in Herat, he created in this language.”

Each example of creativity belonging to the pen of Navoi and Babur is unique. Each was
born thanks to great talent and potential. And one human life is not enough to understand these
works.

In this article, we intend to comparatively study the masnavis belonging to the pen of two
accomplished creators.

Alisher Navoi’s work “Masnavi” is a beautiful example of hasbi-hol poetry. In creating
the masnavi, Navoi follows the creators who lived before him, the representatives of Persian and
Turkic poetry (Fakhriddin Gurgoni, Avhadiy).
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“One masnavi from “Khazoyin ul-maoniy” is also associated with the name of Sayyid
Hasan Ardasher. The masnavi consists of 148 verses and contains a poetic letter written by the
young poet to his teacher and friend before his journey. This masnavi-letter is a product of the
poet’s youthful lyrics and is included in the first volume of the collection” [Sh. Sirojiddinov, D.
Yusupova, O. Davlatov 2018,48].

Navoiy also incorporated the noma genre into his other works. The masnavi, created as
an independent work, consists of 148 verses and is written in the mahzuf meter, which is similar
to the aruz. Since it contains events related to the poet’s life, it embodies the image of a perfect
creator before our eyes. In his letter to his teacher and spiritual father, Sayyid Hasan Ardasher, it
is understood that two Alishers live in one body, one of whom is currently suffering from exile
(in Babur's definition, "exile"), while the other intends to write a work that elevates the Turkic
language to the sky. While one is absorbed in the material world, the other is nourished by this
suffering of the soul and heart, giving him strength and energy. The poet wants to share this state
of his with his closest person, a colleague. He seeks refuge from him. In the course of the letter,
the poet explains the reasons for leaving his homeland, his intention to write "Khamsa", his
sadness at the loss of his teacher and loved ones, and asks them to remember him at all times.

Alisher Navoi begins his masnavi with a hymn of praise to the Creator, relying on the
traditions of Hamsanavis:

Praise be to the True One, the path of discovery is revealed,

The difficulty of Hirad is revealed.

Alimeki, there is no bidayat for you,

Azimeki, there is no finality for you [Alisher Navoiy 2011,696-709].

Navoi, while describing Allah, tries to reveal his spiritual and social state at the same
time. For example, “You have made trust in the traveler a food for the journey. You have made
the journey a sign from hell,” equating the difficulties of the journey with the torment of hell.

Throughout the masnavi, the poet sends blessings to our beloved Prophet Muhammad
(peace be upon him) and describes him as “the bringer of happiness.”

In the following lines of the letter, Navoi describes his teacher Sayyid Hasan Ardasher,
saying:

Loyalty to you is a gift, knowledge to you is knowledge,

Loyalty and the source of wisdom is Sayyid Hasan Ardasher.

Alisher Navoi organizes the masnavi extremely beautifully. The work reflects the
spiritual, social, and creative state of a person. Even in the most difficult times, the poet's unique
way of caring for the word and glorifying the honor and dignity of the Turkic nation is evident.
Although his heart is broken, the poet aims for high creative heights. Speaking about the
"Khamsa" created before him, he says that he will complete "Khamsa" in thirty months.
Remaining true to his tradition, he glorifies the word.

One, a passion that reaches the Truth,
Making the heart drunk from the nearest cup.

... Another one, a beggar who is a prince
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How many leeches will I make on the way to demand.

At the end of his speech, he looks at himself again. He thinks about the Majzubi tax and
the tax Majzubi (the path of Majnun and Farhad). And he says, “Allah did not give me the path
of Majnun, but | would be happy if he gave me the path of Majnun (the path of Farhad). | hope
that 1 will not live long enough to reach the end of this path. | am happy even if | die on this
path,” he says.

Alisher Navoi ends his letter with the hope of meeting his teacher again.

This letter shows that the Creator’s decree, the criteria of fate and destiny, work clearly in
the fate of every person. That is, it reminds us once again that there is a question for every
blessing given to a servant, and that even a particle of punishment is rewarded with a mountain.

The masnavis of Alisher Navoi and Babur Mirzo differ from each other in terms of
structure, content, and form. While Navoi begins his work with praise and na't, and continues
with his teacher Sayyid Hasan Ardasher and a definition of the word, Babur's masnavi begins
with an appeal to the saba, which is characteristic of the art of exclamation. While the content of
Navoi's masnavi is based on real-life events, Babur describes an imaginary lover. His verses
imbue the soul with longing for the homeland.

The hazaji musaddas of Babur's masnavi are written in the mahzuf meter and consist of
116 verses.

Like Navoi, Babur also follows in the footsteps of the creators who lived before him in
creating masnavi. However, he can turn any traditions and rules into his own way. Although his
verses are fluent, folk-like, and quick to digest, they fill a person with deep thought and
encourage observation. The reason is that he is a king, the owner of a great kingdom, but his
heart is full of pain and his lines are full of longing. There is probably nothing in this world
heavier than suffering that does not depend on a person. Babur raised two personalities in one
body - a king and a poet. When he was tired of the kingdom, he sought refuge in poetry.

The masnavi genre is based on realism. For example, while Navoi writes about the events
that happened in his life and his spiritual experiences at that moment in a letter to his teacher,
Babur draws the image of an imaginary lover. He sincerely expresses his love for her:

Sabo, go to the flower harem,

Tell me about my condition, that gulag.

Hello, my dear, to that peaceful young man,

And not to that heart:

You stole my heart by showing me your face,

You stole my heart and made me [Z.M.Bobur 1993,64-68].

The lover resents his beloved. However, the pain he inflicts is not a pain for the lover, but
a pleasure.

His verses stick to the tongue and shake the heart. Then you wonder, did Babur refer to a
woman only as a lover or did he mean his eternal homeland?! You seem to have found the
reason why the living feelings loaded into the verses cause pain in a person's heart. Because the
love that Babur wants to express is greater than anything, more sacred than anything, and at the
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same time, it is the pain of the homeland, the sorrow of the homeland that belongs to every
person.

O dear Saba, come to my house,

Hear and understand this word.

Like a wind, it reaches the sun's spoon,

Like a whirlwind, it turns to the head,

A hundred longings and passions unite,

A hundred thousand sorrows unite.

From the analysis of the masnavis, it is clear that we need to learn from two great figures

who raised the honor of the Turkic nation to the skies not only through their creativity, but also
through their personalities - Alisher Navoi and Zahiriddin Muhammad Babur - about feelings
that are relevant for people today: respect for the teacher and love for the homeland.
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